
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




LANDSCAPE WITH ST. HUBERT 

BY JOACHIM PATINIR 

Royal Gallery, Berlin 



ART &LIFE 

INCORPORATING 

THE LOTUS MAGAZINE 



VOLUME XI 



MARCH, 1920 



NUMBER 9 



Joachim Patinir 

By Marrion Wilcox 




HE good painter of landscapes' ' 
— such was Albrecht Dtirer's 
characterization of the Flemish 
master, Joachim Patinir; and 
the stress thus laid upon Patinir' s emi- 
nence as a landscapist in his own day is 
placed there still — the emphasis remains 
unchanged in our day although four 
centuries have passed. For example, Mr. 
Bryson Burroughs, in the Bulletin of the 
Metropolitan Museum of Art for June, 
19 1 6, refers to Patinir as the innovator 



in painting landscape for its own sake, 
and says that all the foremost Flemish 
artists of the early time were indeed 
skilful painters of landscape, but until 
Patinir' s appearance the landscape was 
secondary to the figures. 

It has been customary for biographers 
to give the date of Patinir's birth con- 
jee turally as about 1490, but we should 
not let this conjecture pass unchallenged. 
If he was born as late as 1490, then he 
lived scant thirty-four years, for bhe 
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communal archives of Antwerp show that 
on October 5, 1524, his widow sold the 
family residence. Now, to me it has 
seemed probable that he enjoyed a longer 
life than the biographers would concede. 
It has seemed to me reasonable to allow 
time enough tor the development of his 
strikingly individual style and for the 
production of so many paintings in that 
innovating style that his work was widely 
known when Dtirer visited him. Dtirer 
does not speak of him as a promising 
young artist; on the contrary he treats 
him as a man of established position and 
reputation; borrows materials at Patinir's 
studio, secures the service of Patinir's 
assistant, and is one of the wedding- 
guests at the residence in Hospital Street 
when "Maister Joachim, the good painter' ' 
— as though all would understand the 
reference — marries his second wife. 

Moreover, no one has offered a bit 
of real evidence supporting the 1490 



conjecture. In fact, a prominent writer 
even goes the length of asserting that 
satisfactory evidence bearing on this 
point either does not exist or at any rate 
is not available at present. I think, 
however, that the matter is really not so 
hopeless. Evidence which may be re- 
garded as satisfactory, and which cer- 
tainly is of uncommon interest, for- 
tunately is available; and it would be 
rather difficult to explain why its value 
in this connection has been overlooked 
hitherto. The portrait of Patinir, readily 
accessible and inscribed " after Albert 
Dtirer — engraved by Corneille Cort, " 
represents a man forty-eight or fifty years 
of age. It seems to be directly from the 
portrait mentioned by Dtirer himself in 
his journal: Ich hob Maister Joachim mil 
dem Stefft conlerfet; therefore likely Lo be 
a safer guide than the Weimar drawing 
and quite certainly to be regarded as a 
true study from life made during the 
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Nurnberg master's northern trip which 
began in 1520 and lasted until July, 1521. 
I have compared this with Durer's por- 
trait of Maximilian I, made in 15 19, when 
the emperor was sixty years old. The 
two portraits are quite similar in treat- 
ment, and a comparison of lines in the 
faces of the emperor and the artist shows 
that Maximilian was, at most, about 
twelve years older than Patinir. All this 
tends to prove that the true birth-date 
may be nearer 1570 than 1590. Again, 
as corroborative evidence, I would invite 
attention to the capital D which Patinir 
inserted in his signatures. It indicates, 
apparently, his wish to be known as 
Joachim of Dinant, a natural and thrifty 
precaution if he lived and worked as an 
artist in Dinant long enough to achieve 
distinction before moving to Antwerp. 



We are at liberty to place to his credit a 
preliminary career at Dinant, and to 
assign some of his pictures to the Dinant 
period, if we conclude that Patinir had 
reached middle-life, instead of being jusc 
a youngster of twenty-five, when he be- 
came a member of the Antwerp Academy 
in 1 51 5. The old theory that the in- 
serted D was Patinir's tribute to the 
affectionately remembered place of his 
birth never misled everyone it is plain, for 
the doubt persisted whether the actual 
birthplace was Dinant or the neighboring 
Bouvignes. Wurzbach, repudiating 1490, 
substitutes 1485 as the date of Patinir's 
birth; but he realizes apparently that a 
more radical correction is necessary, for 
he says of a certain work that it would be 
ascribed to Patinir if its date (1509) were 
not a bit early. 
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THE FLIGHT INTO EGYPT. FROM A PAINTING BY 
JOACHIM PATINIR. NATIONAL GALLERY, LONDON 

Of course the erroneous belief that 
Patinir's active career extended only 
from 1 5 15 to 1524 led critics to attribute 
some of his works to other artists ; and it is 
necessary to add that his reputation has 
suffered from the circumstance that Van 
Mander confused him with the younger 
artist, Henri de Patenir, who joined the 
Antwerp guild in 1535, and whose char- 
acter and art were both open to adverse 
criticism. Wurzbach says bluntly that 
Van Mander " wrote Joachim when he 
meant Henri." Out of this mistake the 
false impression arose that Patinir's work 
during the brief period of nine years was 
constantly interrupted by the indulgence 
of gross tastes ; and so we find that to the 
misrepresented or misunderstood Joachim 
only four paintings are ascribed in the 
books as indisputably authentic, namely, 
"The Baptism of Christ ;" Carlsruhe "St. 
Jerome;" "The Temptation of St. Anth- 
ony," at the Prado, Madrid; and the 
Antwerp Museum's version of "The 
Flight into Egypt." Less confidently 
attributed to him are the following: In 
London (the National Gallery), "St. 
Christopher carrying the Christ Child," 
"Visitation of the Virgin to Elizabeth," 



"Madonna, Child and St. Agnes," and 
"River Scene," also (collection of J. P. 
Heseltine) "Madonna and Child," and 
(collection of K. M. Mackenzie) "Christ 
Appearing to His Disciples;" in Madrid, 
two versions of the "Flight into Egypt;" 
in Vienna (Imperial Museum), "Land- 
scape with the Martyrdom of St. Cather- 
ine" and "Flight into Egypt"; in New 
York City (Metropolitan Museum of 
Art), "Imaginary Landscape," and (His- 
torical Society) "Triumph of Christian- 
ity;" Munich (Old Pinakothek) "Cruci- 
fixion;" Berlin (Kaiser Friederich Mus- 
eum), "Rest during Flight into Egypt," 
"Landscape with St. Hubert," and (col- 
lection von Kaufmann) "Rest during 
Flight into Egypt," (collection von Wes- 
endonck) "Woody Hill Country on the 
Sea-Shore." Fierens-Gevaert thinks that 
"The Temptation of St. Anthony," in 
the Royal Museum, Brussels, though 
always regarded as the work of Bles, may 
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THE VISITATION OP THE VIRGIN TO SAINT ELIZABETH. 

A PAINTING BY JOACHIM PATINIR IN THE NATIONAL 

GALLERY, LONDON 

be by Patinir. The Lille Museum's 
" Landscape with Diana and Actaeon" 
is attributed to Patinir by a French 
writer. Most authentic of all is, if it 



still exists, the small picture representing 
"Lot and His Daughters/ ' which Adrien 
Herbouts gave to Durer when the latter 
was in Antwerp. Finally, one reads that 
various foreign private collectors or art 
amateurs have "very pretty landscapes" 
by Patinir in their homes. For example, 
in the Middelbourg residence of M. Wijnt- 
gis "there are three remarkable works by 
him, of which the picture representing a 
battle-scene is full of small figures, so well 
and delicately treated that no miniature 
could surpass them." It will be noticed 
that these pictures are altogether "by 
him" — not merely their landscape fea- 
tures but their figures as well. At the 
home of M. Wijntgis it was not suggested 
that the figures must be by some other 
artist. And this leads me to say that 
La Peinture Belgique contains a just state- 
ment of Patinir's obligation to Quentin 
Metsys and his contemporaries in general. 
Its author, when examining the Antwerp 
Museum's version of "The Flight into 
Egypt , ' ' concludes : ' l These figures, small 
and large, are by Patinir's hand, and not 
by a collaborator as was supposed J:or a 
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long time. But it seems that Patinir 
designed them after models furnished 
by other artists. It is nearly certain 
that, to balance the account, Patinir 
executed landscape backgrounds for works 
of contemporaneous painters.' ' An al- 
most classically delightful picture which 
is in the art gallery of the New York 
Historical Society, and which is men- 
tioned in the catalogue of that gallery as 
"B — 200, Triumph of Christianity (26^ 
x 38), School of Durer," is the most 
finished example of Joachim Patinir's 
work that I have ever seen. I have 
placed it in the list of paintings less con- 
fidently attributed to him simply because 
the old attribution " School of Diirer" 
is conservatively still preferred by the 
Society, and thus retained out of respect, 
no doubt, for the memory of the late 
Thomas J. Bryan, from whose Gallery 
of Christian Art it came, with a good, 
expressive title and an attribution not 
wide of the mark/ In fact, the associa- 
tion of Patinir with Diirer in art matters 



was, in 1521, close enough to make the 
School of Diirer attribution seem nearly 
correct, so far as it goes. We know that 
Diirer presented Patinir with a sketch to 
be used for a painting. This very in- 
teresting "B-200" represents miracles of 
Christianity's triumph indeed; but it is 
also one of the "Repose during the Flight 
into Egypt" series, and in composition it 
is far superior to the two paintings of 
the same theme in Berlin. There can be 
no sincere doubt ot its authenticity. It 
is by Patinir at his best, with the earlier 
romanticism held in restraint, though the 
anecdotal quality is not lost; and I ven- 
ture to think it should be assigned to the 
period between 1521 and 1524, when the 
good effects of association with Diirer, as 
well as the cultural influence of the studies 
they had pursued together in Antwerp for 
a while, were, we may suppose, thus 
clearly manifested. Here the landscape 
is drawn, the figures arranged, in lines of 
tranquil beauty, as though at last he had 
caught the full Renaissance inspiration, 



476 



ART fir LIFE 



for by such lines repose, serenity, security, 
are intimated, and the thought of a picture 
having such a theme becomes harmonious 
in all its parts. But how well also his brush 
still tells the story of the angels' service as 
fruit-gatherers, and how genuine the hu- 
mor of other bits of pictorial observation! 
We must always look for signs of his 
desire to give free play to this rare talent 
for interesting narration (which was dis- 
tinctively, characteristically Joachim 
Patinir's birth-right) when we are in 



doubt about a painting, of his period and 
country, that may or may not deserve to 
bear his name. Sheer anecdotal joy, in 
his earlier paintings, convulsed his moun- 
tains with their Dinantesque rocks, 
twisted his roads and rivers, posed his 
minute fishermen and huntsmen for the 
sport of fishing and shooting cheerfully 
and. colorfully forever. He was a story- 
teller with the brush as truly, as naturally, 
as was Antonio de Trueba a story-teller 
with his pen. 




Sonnet 



By FitzRoy Carrington 



"0 Lady, who by fire and water refines t and 
purgest the soul for happy days, ah! grant 
me to return nevermore to myself l" 

Michael Angelo Buonarotti 

Most noble Lady, I have fallen far 

From that brave height where once with you I stood; 

(Your gracious presence, beautiful and good, 

Shed radiance on each singing sister-star). 

That summer night my spirit broke the bar 

Which held it caged, and with new hardihood, 

Essayed to climb, in humble pilgrim mood, 

The shining mountain where you, regnant, are. 

My steps are weary and my progress slow, 
Climbing I trip, stumbling I rise again; 
Humiliation's bitterness I know, 
And many a failure's salty stinging pain. 
I bring thee, Lady, blessed, serene, apart, 
An humbled spirit and a contrite heart. 



